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Welcome to the 41st edition of PhotographyBB Online Magazine. In my 
editorial last month, I put out an open call asking you to submit any 
comments, suggestions, article requests, or questions to me via email. The 
response has been positively overwhelming, and as emails continue to 
come in, I would like to assure everyone that if I have not yet responded 
to you, I most certainly will. The more feedback we get here, the better 
job we can do in making this magazine more helpful to the photography 
community. Please continue to send your questions and comments directly 
to me at: editor@photographybb.com and rest-assured, I will reply to you. If 
it’s a request within our power, we’ll make it happen! 

This time of year brings some unique shooting opportunities for many of us who will be celebrating 
Canada Day, Independence Day, and the various !reworks competitions across the globe. In response 
to the request for more articles on shooting techniques, this month we look at tips for taking 
spectacular photographs of !reworks!

This month is also a !rework-type celebration for us at the magazine, as we welcome back long-
time contributing author, John Ogden, who has returned to continue his articles and tutorials on 
processing your photos in Photoshop and Lightroom. Welcome back John, we’ve missed you here. 

We also welcome back Lee Sacrey who takes us further North with his monograph of the Northwest 
Territories. Additionally, Bill McCarroll takes us on a journey to the Badlands of South Dakota where 
he discusses the bene!ts of getting out there and participating in group photo treks.

A great deal of our readers have been with us for our entire 41-issue stretch, and even though 
we know everyone has experienced tremendous growth in their understanding and practice of 
photography, I feel that it’s always important to keep looking back at certain fundamentals. This 
month, Jason Anderson has helped us do this with a look at Lighting vs Composition.

In the feedback I’ve been receiving, many of our readers have been asking us how they can generate 
some income with their photography. Mike Frye has done a great piece this month on some creative 
ways you can get your work both seen and sold through non-traditional gallery environments.

Photography is an art unto itself, and both Eva Polak and Jon Ayres have been doing a fabulous 
job on taking that even further. This month Eva teaches us Impressionist Photography tips through 
photographing dance, and Jon discusses the style of digital impressionist photo manipulations. 

My thanks to our team and our readers. Now grab your beverage of choice and enjoy Edition #41!

Warmest Regards,
Dave Seeram, Editor and Publisher

PHOTOGRAPHYBB ONLINE MAGAZINE ISSUE FORTY-ONE
From The Editor’s Desk
Summertime and Celebrations of Light

mailto:editor@photographybb.com
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Consider This 
a Roadside Fruit Stand & Showing?

Face to face. For the photographer, 
networking is about getting in front of 
someone and presenting yourself as 

somebody capable. Capable of the skills and 
abilities that only you possess.

Presenting yourself to others as a 
photographer is one of the most important 
things you can do to widen your exposure 
as an artist. This is done in a variety of 
ways. Some, we have discussed here 
in PhotographyBB Magazine; such as 
connecting with others on the Internet, 
joining a local photography club, or meeting 
with a professional photographer for a cup 
of coffee. These are good ideas, but what if 
a photographer wants to expose his or her 
work to a broader audience?

Again, there is the Internet where one 
can post their photographs to be seen or 
sold through many of the sharing and selling 
websites. Another is to give away or sell your 
work to family and friends, or even those 
whom you interact with occasionally. These 
are good ideas for sure, and will lead to a 
modicum of exposure for your hard work.

There is another realm of exposure 
that seems unattainable at times for the 
photographer looking to gain greater 

exposure. That is, having their photographic 
work shown in an art gallery. Most of us have 
heard the stories that surround consideration 
for a showing. Some seem horri!c. Others 
appear wrought with the “pickiness” of those 
who consider the worthiness of each and 
every photograph presented. We must accept 
this. After all, it is their gallery.

There are stories of great success as 
well. They appear few and far between, 
which leads one to wonder if there is any 
opportunity that can be sought in the 
tightly knit world of traditional galleries. For 
you, there may be and it is certainly worth 
pursuing if it is your desire to do so. In the 
meantime allow us to give you something 
else (although similar) to consider.

Why not seek a showing in the world 
of galleries that rub against the traditional 
grain? There are galleries out there that are 
non-traditional in the sense that they seek to 
attract those on the fringe. They look to be 
speci!cally di"erent from the traditional art 
galleries of old and this may provide you with 
a greater chance of having your work shown. 
Yes, they will still scrutinize the work that you 
present. Remember, that is to be expected 
with any photographic venture where others 
are considering your photographs.
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One such non-traditional gallery is The Hive 
Gallery located in Salt Lake City, Utah’s historic 
Trolley Square. The Hive has a unique attitude 
and approach to presenting art on behalf of 
and to the community. Mostly, their mission 
revolves around educational involvement such 
as weekly art classes for children.

Many of the items they show are from 
unknown or up-and-coming artists on a 
variety of levels. They do not limit the type 
of media used by an artist, giving their 
establishment greater breadth of interest for 
those who stroll in to have a look. This includes 
photography of course.

They also run a boutique. Intermingled 
with paintings, sculptures, and the like, are the 

dresses, jewelry, and artistic sundries. From 
The Hive’s perspective, these too are a form of 
art and based on what they present and how 
they present it, there is little room left for the 
pursuer’s doubt that their claim is factual.

The Hive Gallery is truly unique. As you can 
see, their perception about what “art” is, and 
can be, is very unique as well. This causes one 
to consider “the alternatives” in the world of 
art. Again, there is room for the photographer 
in understanding those alternatives and a little 
inspiration might be found in how one might 
approach that elusive showing.

Consider this - Is there a small shop, 
boutique, or art gallery in your town? Is there 
a tobacco shop, bar, or local hangout? Is there 

The Hive Gallery in Utah has a unique approach to presenting local artists’ work
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a !ne dining establishment, cafe, diner, or gas 
station? Do you have a front lawn, driveway, 
or access to a park? Does your community 
have a farmer’s market, swap meet, or an arts 
festival? If so, then you have plenty of potential 
in landing a showing. One must think outside 
of the box at times. 

The Hive Gallery has demonstrated that, 
and there is a lesson to be learned from 
their willingness go beyond “the traditional” 
concept of what an art gallery can be. It 
will require some “leg work” on your part of 
course. Not all cities, towns, or municipalities 
will allow you to sell your photographic work 
from your front yard. They typically cannot 

stop you from showing it on your front lawn 
though. Do your homework. Find out what 
you can and cannot do. Dig deep and run 
with it.

Seek the blank wall (anywhere), empty 
booth, or derelict fruit stand? Get permission 
or cut a deal and plant your “I have a showing” 
victory #ag. Present your best work and allow 
the owner or keeper of whichever place you 
!nd help to determine what !ts best for their 
establishment. The result just might be a 
regular client. You never know...

Your showing is just that - your showing. 
If you can establish a showing in a more 
“traditional” place, that’s great! If you are 
struggling, however, being inventive in how 
or where you do your showing might be the 
right path for you.

Is there a Hive type gallery or boutique 
in your community? If so, look them up and 
take your portfolio with you. Let them see 
your very best work and !nd out if there is a 
place for you in their establishment.

Above all, be open to ideas about 
where you might present your excellent 
photographs. Illicit some help from your 
family, friends, or neighbors about where they 
think you should do a showing, and then do 
your homework.

Face to face networking in photography 
is where it is at for getting your work seen. 
Take the time to really consider alternatives 
in exposing it to others. Break out of the 
traditional concept that you have to do 
something traditional to really make it in the 
world of art. Seek the unique in what you do, 
and it just may set apart the often-narrow view 
of traditional showings.

This article and images contained are Copyright © and courtesy of Mike Frye. Please contact the author directly with any questions.
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NORTHWEST
TERRITORIES by Lee Sacrey

Where do I begin?  A big consideration 
to note is that half of the NWT lies 
above the tree line, and the remainder 

is Boreal Forest.  Anyone who listens to the 
climate change chatter surely knows about 
Boreal Forest. There is an abundance of 
unadulterated nature that seems to go on 

forever. There are 1,140,835 square kilometers 
of area for a population of 41,464 to share. That 
is 27.5 square kilometers per person (which 
often makes me wonder why my building lot 
is so small). We have a wide range of wildlife 
here that includes wood bison, lynx, bears 
(black, grizzly and polar bears), wolverines, 
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THE CANADIAN

The Northwest Territories (NWT), home of the Ice Road truckers, Ice Pilots NWT, 
Northern Canada’s Diamond Mines (Yellowknife North America’s Diamond 
Capital) and for the past twenty-one years, my home as well. The NWT has so 
much to o"er, and as a photographer, there may be no better place to call home.  
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martins, muskrats, beavers, musk oxen, 
mountain goats, dall sheep, moose, weasels, 
coyotes, wolfs, foxes, porcupines and a 
multitude of marine animals and birds (I could 
go on forever with this list). 

We have a variety of landscapes; there 
are rivers and lakes, the Arctic Ocean, 
thousands of kilometers of coastline, 
mountains, tundra, forest, fjords, canyons 
and the Arctic Archipelago. We also have 
some of the greatest parks in North 
America. Nahanni National Park with 
Virginia Falls on the Nahanni River (twice 
the height of Niagara Falls), and Cirque of 
the Unclimbables (which has been called 
the subarctic Yosemite). Wood Buffalo 
National Park (which we share with Alberta) 
is Canada’s largest National Park and is 

home to the largest herd of wood bison in 
the world (and half of Canada’s total wood 
bison population) with approximately 5,400 
animals. If you visit, be sure to see the Salt 
Plains (10 times saltier then the ocean), the 
Rapids of the Drowned, and the Pelicans in 
the community of Fort Smith. 

There is Aulavik National Park on Banks 
Island. You won’t find any trees there as it 
is well above the tree line. What you will 
find though, are the largest concentration 
of musk ox and the threatened Peary 
Caribou herd. They both can be found in 
Aulavik’s Thomsen River valley, and if you go 
through the trouble of getting there, then 
you should take in the sight of the HMS 
Investigator, which was abandoned in 1851 
and not rediscovered until 2010. 

Wood bison along the Yellowknife Highway
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The last of the NWT’s four National Parks is 
Tuktut Nogait. Tuktut is home to the Hornaday 
River (one of the greatest paddles in Canada). 
Tuktut is home to the Bluenose West Caribou 
herd, and also home to the La Roniciere Falls, 
which fall 70 ft. This park has been called the 
Grand Canyon of the north and being just 
below the Arctic Circle receives fewer then 10 
visitors a year. Want a whole park to yourself? 
Well this just might be it! 

Those are just the National 
Parks, and there are numerous 
regional and territorial parks as 
well; all of them worth visiting 
with cameras in hand. If you 
decide to drive to the beautiful 
Territory I call home, make note 
of the Waterfalls Route. Just 
after you cross the Alberta/
NWT border, you will be met 
with Alexandra and Louise Falls. 
Within a few kilometers of each 
other, these two waterfalls o"er a 
great photographic opportunity 
and are a good introduction to 
the north. Make a quick stop 
at Escarpment Creek (again 
just a few kilometers away), 
and do a short hike to some 
of the smaller waterfalls there. 
Continue along the highway 
and watch for McNally Creek. It 
is just a hundred yards or so o" 
the highway and there are some 
small waterfalls where the creek 
enters a natural sink hole. There 
is also a lookout there, but be a 
little more adventurous and walk 
to the other side for a view less 
often seen by tourists.

Travel another 30 kilometres along the 
highway and turn toward the community of 
Kakisa. On the road there you will see Lady 
Evelyn Falls Park where you can walk the 
trail in the park to Lady Evelyn Falls on the 
Kakisa River. There are a couple of smaller 
falls up river toward the community as well 
but, they are not as easy to access. Be sure 
to continue on to Kakisa. It is a beautiful 
small NWT community and is well worth the 
additional 6-kilometer drive. 

Alexandra Falls is a must-stop spot for photographers.
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From Kakisa you continue north along 
the highway until you are presented with 
a choice - north to Yellowknife or west to 
Fort Simpson. If you go west to Sambaa Deh 
Falls on the Trout River, there are a couple of 
sets of falls to photography here and they 
are unique in their own right. Head back to 
the highway to Yellowknife and cross the 
Mackenzie River. You can cross via Ferry, 
or in winter, the Ice Road. However, after 
September 2012 there will be a bridge, so 
visit soon before the uniqueness of the trip 
is lost. Once across be prepared to make 
frequent stops as you should see several 
small herds of wood bison along the side 
or maybe even on the Highway. Make sure 
your camera is always ready and close by. A 
few hours later and you will have arrived in 
the NWT Capital of Yellowknife, my current 

home. Be sure to call when you arrive so I 
can give you the Official Lee Sacrey tour!

Yellowknife, the NWT Capital and the 
Diamond Capital of North America, is a 
small city of just under 20,000 and was 
first settled around 1935 after gold was 
found in the area. It became the capital of 
the NWT in 1967 and continues to be the 
centre of economic activity for the NWT. 
Even the Aboriginal people understood its 
economic importance; in the traditional 
Dene language, Yellowknife is called Somba 
K’e, which means, “Where the money is.”  

Like the NWT, Yellowknife has a lot of things 
to o"er the visiting photographer. We have a 
small houseboat community in Yellowknife Bay 
on Great Slave Lake. You can view them from 

Wind blown clouds over Yellowknife’s Back Bay
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the shore, paddle out, take the ice in winter, or 
shoot them from the famous Pilot’s Monument. 
Be sure to walk around Yellowknife’s old town 
and visit our historic buildings. The old Wardair 
#oat base, Pilot’s Monument, Weaver and 
Devore’s Store and the World Famous Wildcat 
Café (opened in 1937) all reside in the Old 
Town area. Be sure to walk or drive on “Ragged 
Ass Road” (if Tom Cochrane can sing about it, 
the least you can do is drive on it!). Be sure to 
stop at the Prince of Wales Heritage Museum, 
the North of Sixty Visitors Centre and our 
many galleries. If you want some quiet time, 
be sure to hang out in Somba K’e Park next to 
Yellowknife City Hall. There are the Legislative 
Assembly grounds, where you can spend a day 
just taking pictures of a wide variety of ducks 
and maybe a muskrat or two. Additionally, there 
are numerous hiking/biking trails that can easily 
get you around the city.

While in Yellowknife you will have to 
drive the Ingraham Trail, made famous by 
the History Channel’s Ice Road Truckers.  The 
Ingraham Trail leaves Yellowknife and heads 
northeast for about 70 kilometres. You will 
pass the Giant Yellowknife Gold Mine, Vee 
Lake, Ptarmigan/Tom Gold Mine, Prosperous 
Lake, Pontoon Lake and Prelude Lake. From 
there the paved road turns to gravel and 
continues to Tibbett Lake, where the ice roads 
would start. There are several photographic 
stops along the Ingraham Trail and depending 
on the time of year, some “would be stops” 
could be added. The Yacht Club and Giant 
Mine Boat launch are a must. There you 
will !nd the NWT Mining Heritage Society’s 
display of old mining equipment and an 
old log cabin; you could easily spend hours 
taking photographs. It could be shots of the 
equipment itself or just the details and colours 

Truck resting near and old giant mine site.
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in the rusting relics that are all around. It is a 
great place to capture images and has the old 
Giant Mine town site as a backdrop. 

As you continue your drive, watch for 
residences and cabins along the road, and 
keep an eye out for the Hidden Lake/ Cameron 
Falls trail. Cameron Falls is a regular stop for 
people from the area. It is a good hike from 
the parking lot to the falls. When people arrive 
they !nd themselves on a cli" overlooking the 
Cameron River with the falls directly across 
from where they arrive. Take a small trail to a 
bridge that will allow you to cross the river 
and put you feet in the refreshing water as 
it tumbles over the rocks. There are several 
areas to pull over and view the spectacular 
scenery around you. Farther along the trail 
you will cross the Cameron River again where 

the Highway passes over it. The Cameron 
River ramparts are only metres from the side 
of the road; this is a must for me. I make this 
stop many times during the year and there is 
always something new to see and photograph 
with each visit. Reid Lake Territorial Park is only 
minutes away and has some great photo ops 
awaiting those who take the few minutes 
to drive into the park. From Reid Lake, it is 
just a few short kilometers to the end of the 
Ingraham Trail. You can stop at the end of 
the road and view the surroundings before 
heading back toward Yellowknife.

So there we have a quick-written tour 
of the Yellowknife area. It is a place that 
everyone should visit at least once. Of course, 
once you have been here, you will likely feel 
the need to return. 

Mallard in !ight
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During late spring, summer and early 
autumn, our long days and the low-rising 
sun give us a great deal of time to take 
photographs. There is never continuous 
light or complete darkness in Yellowknife; 
we leave that for those even further north. 
You will find that shooting into the wee 
hours of the morning is possible (we even 
have a golf tournament where the first tee 

off time is midnight and everyone plays 
through the night, so photographing 
around the clock is possible). 

If you want to shoot sunrise and sunset, 
you should consider doing that in reverse; 
sunset !rst and then sunrise as this may 
give you more time to sleep (on June 21 the 
sunrise is expected at 3:39 am and sunset 

is expected at 11:40 pm so 
you would need 20 hours 
to shoot both the same day 
and only 4 hours to shoot 
sunset on June 20 and Sunrise 
on June 21). Even with an 
11:40 pm sunset, the sun sets 
so low on the horizon that 
complete darkness doesn’t 
really happen, I would call 
our summer nights dusk, not 
dark. In winter, the opposite 
occurs and it is dark all night 
and most of the day, making 
photography (for those of us 
who work a day job) much 
more di$cult. Oh, but that 
would only be a problem if 
we didn’t have the Northern 
Lights! 

Yellowknife is one of the 
best places on Earth to see and 
photograph the Aurora Borealis. 
It isn’t di$cult in Aurora season 
to go out and see several 
others out capturing one of 
nature’s most spectacular 
events. People in ski pants 
and parkas with cameras and 
tripods seem to be everywhere 
some nights. Bring the widest 
lens you have (hopefully it is a 

Wind swept Aurora above Giant Town Site
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fast lens), a tripod and a remote shutter release. 
Be sure to understand manual mode and bulb 
shutter setting and extra batteries are required. 
Batteries don’t last forever at minus 30 or 40 
degrees Celsius. Be sure you can whistle; it is 
said that if you whistle to the Aurora they will 
move and dance for you (I don’t believe that 
but, do it anyway).

When you !nally feel hungry and want to 
take a break from pushing the shutter release, 
stop at one of these places: The Wildcat Café 
(seasonal), Bullock’s Bistro, The Museum Café, 
Twist, Fuego’s or the Black Knight.  All world 
class dining experiences for when you are 

here and surrounded by world class scenery.

I hope I have given those of you who 
haven’t been to this beautiful part of the 
world a little insight into why you should 
visit. If you have been here, hopefully this will 
rekindle some good memories. Whichever of 
those groups you’re in, I now expect to see 
you here in Canada’s Great White North! Be 
sure to contact me when you’re here; you can 
!nd me at www.leesacreyphotography.com, 
www.leesacrey.wordpress.com and you can 
e-mail me at lee@leesacreyphotography.
com.  What is next? Well, when Aurora season 
returns, I will do a piece just on that!

This article and images contained are Copyright © and courtesy of Lee Sacrey. Please contact the author directly with any questions

http://www.leesacreyphotography.com
http://www.leesacrey.wordpress.com
mailto:lee@leesacreyphotography.com
mailto:lee@leesacreyphotography.com
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Every year I have the privilege of photographing beautiful ladies from the Oasis 
Dance Studio here in Auckland, during their annual show. Belly dancing has always 
fascinated me, and having very talented dancers as models, makes for a fun, 
challenging, and rewarding photo shoot. 

Belly dancing is one of the most expressive dance styles. Its language conveys 
a wide range of moods such as mysterious, romantic, spiritual and meditative. It 
suggests raw emotions through movement. It’s artistic, expressive, passionate, elegant 
and graceful. Watching a belly dance unfold, you see beauty, softness, and seduction. 
It creates hypnotizing dimension and depth, and takes you on an enchanting journey.

by Eva Polak
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Fluid movement of veils and wings, 
beautiful and colorful costumes 
accompanied by sparkling beads, 
shiny coins, glitz, and a variety of styles 
and movement give you unlimited 
options to shoot and experiment with 
impressionist photography.   

Dance photography, especially 
indoor, brings also its own unique 
challenges; contrast is one of the most 
di$cult problems you will face when 
shooting a performance on stage. Light 
is very dramatic, often coloured, and 
is changing constantly. It takes some 
practice and experience to learn to 
handle it well. Thankfully, the LCD screen 
provides you with the ability to preview 
your exposure and adjust it if necessary. 
Bear in mind that overexposing or 
underexposing your images can 
enhance the emotional expression of 
a scene. Knowing how and when to 
tweak the exposure to help convey 
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mood is very important. Take time after every photo shoot and study your images, especially the 
ones that you think failed, and try to !gure out what went wrong. This process will dramatically 
improve your photography very quickly because it forces you to focus more on what you want 
to achieve and how to do it. 

Slow shutter speeds can be used to capture the essence of motion in a single frame.

!e use of darkness and 
the absence of colours 

and/or detail can evoke a 
mysterious mood.
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Establishing mood in a photo of a dance 
is not an easy task. Not only do you need to 
capture the performer’s unique interpretation 
of the dance, but you also want to add your 
own insight. Having some knowledge about a 
particular style of dance is a de!nite advantage, 
but you can start by employing elements of 
design like colour and shape to create particular 
mood. For example, dark colours will suggest 
mystery, red will add passion, and curvaceous 
lines will suggest femininity. 

Creating interesting compositions 
can also be challenging at !rst. Beginner 
photographers often try to include too much 
in a single photo with no clear concept of how 
to convey the message. Simplicity is the key to 
successful impressionist photography when 
attempting to capture a balance between the 
mood and the visual. 

One of the most effective ways to 
capture belly dancing in an impressionist 
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style is by using slow shutter speeds. 
Constant movements of the dancers 
give you an opportunity to show motion 
through blur. To accomplish this, set your 
camera to shutter speed priority mode. You 
can start with 1/10s and then change it to 
slower or faster shutter speed depending 
on the situation on stage and the mood you 
want to evoke.

Panning with a moving dancer creates a 
real sense of motion. With experience, you 
will gain knowledge of belly dancing (or 
any type of dance) and be able to anticipate 
what will happen next. This experience will 

enable you to quickly predict the path of a dancer, giving yourself a greater chance to achieve 
your desired e"ect.

Zooming in and out or moving your camera during an exposure can also create interesting 
images; they will have a more abstract feel. Focusing on details will help to provide the best 
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outcome in your photographs. Shooting frames in sequence will also give you a better chance of 
getting good results. You have to be willing to shoot a lot of frames and continually adjust your 
technique while checking the results on your camera’s LCD screen. 

Remember there are no mistakes in art, only personal choices and new opportunities. Don’t 
be afraid to experiment. Trying new techniques and unusual camera settings will spark your 
creativity and turn the photo shoot into an adventure unto itself.

This article and images contained are Copyright © and courtesy of Eva Polak. Please contact the author directly with any questions 
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VERSUS
by Jason Anderson

There’s a lot of “versus” in photography.  We 
can talk about one brand of gear versus 
another, one type of software application 

versus another, and even point to discussions 
about one genre of photography versus 
another.  Canon versus Nikon, Photoshop 
versus Aperture, architecture versus landscape 
– it’s a never-ending onslaught of discussion 
points.  Truthfully, it’s often tough to keep up 
with all of the di"erent elements (for lack of a 
better phrase) associated with the craft.

We always seem drawn to discussions 
and pieces that talk about one element 
versus another.  The ones that I always !nd 
most engaging are discussions that look 
at one subjective feature versus another.  
When we start looking inward and asking 
ourselves “why” we take images, “how” to 
capture images, and all this sort-of esoteric 
stu", I think that’s when we !nally have 
incorporated all the technical sundry stu" 
into our brains.
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At this point, we’re ready to be inspired!  
The “versus” questions here really start to 
become staggering though, so rather than 
tackle the minutia of various psychologies of 
photography, one of the most fundamental 
ones to ask as you venture toward introspection 
is that of lighting versus composition.  
While it’s arguable that each is of such critical 
importance in the success of a photo, and 
that each could stand on its own as the 
“element of success”, both can be powerful 
factors that contribute to the overall impact in 
photographs.  So, which one should you put 
your attention to?  Better yet, which one comes 
more naturally? It’s an interesting question, and 
one that I’ve teased a little in various outlets, 
including the blog, and the podcast.

The fundamental principle behind this 
discussion is that something has to draw your 
eye or catch your attention; thus inspiring you 

to capture the moment.  The question then 
is - Which was it that inspired you, the lighting 
or the composition?  Clearly, depending on 
the shot, it could be one or the other, and 
sometimes it can even be a combination of 
both.  The laugh of a girl in the afternoon 
“golden hours” can be a perfect example of 
an instance where both elements factor into 
what is catching your eye.

Often, the driving motivation behind 
an image could simply be the light.  In the 
garage scene displayed above, I walked into 
the building and instantly saw the rays of light 
(I even ended up titling the image that way).  
Once I saw the light, it was then up to me to 
decide how to compose it.  Nevertheless, the 
light itself was the point of inspiration.

The other instance I recall was a sunrise 
on Bull Island in South Carolina.  The scene 

In this example, light was clearly the motivating factor behind the image; the light inspired the composition.

http://www.canonblogger.com/2011/06/08/lighting-versus-composition/
http://www.canonblogger.com/2011/06/17/ldp-podcast-60-lighting-vs-composition-w-andie-smith/
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is a landscape and was created after several 
scouting trips, using something often referred 
to as pre-visualization, and then a ton of 
research.  I saw a scene, was moved to capture 
it, then took the time to both decide how I 
wanted it lit, and then doing the legwork to 
ensure the lighting matched what I wanted to 
get in my own minds eye.

So initially, the whole versus idea is kind of 
turned on its head here because the answer 
is clearly one of “it depends,” right?  Well, yes 
and no. Sure, inspiration can come from one 
area and we can then mentally work our way 
through the other element of the image, but 
this presumes two important things:

1. We are aware of these two fundamental 

characteristics of photography: lighting 
and composition.  They are not (nor should 
they be) interpreted as being mutually 
exclusive.

2. We are equally capable of approaching 
the craft from either tactic, and then !lling 
in the remainder.

The simple fact of the matter is, even 
when you think you are stating something so 
obvious that everyone should know about it, 
sometimes that just is not the case.  Stating 
that lighting and composition are the two 
cornerstones of good photography is a logical 
thing to say, but as you explore it further one 
can see that there is much more to it than 
a simple statement of fact.  I’ve often found 
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myself after reading inspirational works saying, 
“Well, that made sense. Why didn’t I think of 
that before?”

On the second point, the other notion we 
have to come to terms with is that di"erent 
people think in di"erent ways.  We take for 
granted that people can “see” things our 
way.  But the truth of the matter is that each 
vision is unique, and no two sets of eyes will 
always see things identically.  Some will be 
more attuned to the lighting, while others 
will be more attuned to the composition.  
Whichever is your forte, great!  Run with that!  
But it also means that you will need to be 
cognizant that the other (since it’s not a forte) 
is something you will have to work at if you 
want to get better.

So, getting back to the original thrust; 
that of lighting and composition in imagery.  
Believe it or not, some subjects are more 
prone to one end of the spectrum, while 
others lead you in the opposite direction.  If 
it’s tough for you to visualize which way you 
“lean” by these abstract terms, take a look at 
these categories:

People – When push comes to shove, 
capturing people (portraiture) is really about 

more than the face or how you have them 
positioned.  The composition is not nearly 
as impactful as the lighting is in portraits.  
Take a look at a few photos of people in 
both good and bad light, then at photos of 
people that are well composed versus some 
that aren’t the best in the world.  By and 
large, the well-lit ones will be dramatically 
different from the poorly lit ones.  Good 
lighting can bring out the personality in 
ways that composition can’t even come 
close to, whereas lack of composition in 
photos can be compensated for if you’ve 
got the light perfect.  This assumes of course 
that the other elements of the photo are 
there – you can see the face, eyes are in 
focus, etc.

Places  - Places, on the other hand, are far 
more dependent on composition.  If you take 
a good landscape, you’ll notice certain things 
are always lined up in some way.  Whether it’s 
the Rule of Thirds, the Golden Mean, Sunny 16, 
or other such compositional approaches are 
used, these exist simply because they work 
and it’s never more evident than in landscape 
photography.  Does lighting help?  Absolutely, 
but without the fundamentals of composition, 
all the good light in the world won’t make a 
badly composed image great.



PhotographyBB Online Magazine www.PhotographyBB.com

27

Things – Surprise, with 
“things,” it gets a bit trickier 
because here you actually do 
need a better sense of both 
lighting and composition.  
If one is o", the image as 
a whole is likely impacted.  
Underexposed images here 
can be dreadful, as can the 
wrong angle or composition.  
If you tend to enjoy taking 
pictures of things, be prepared 
to develop a keen sense of 
both lighting and composition.

So, what does this tell 
us?  Firstly, if you tend to take 
good pictures of people, you 
likely have a natural knack for 
lighting.  Alternatively, if you 
tend to take good pictures of 
locations, your compositional 
skills are probably more-easily 
grasped.  Finally, “things” (think 
product photography and 
studio work) require the most 
breadth and depth of skills; 
you need to have a pretty 
good sense of both.  

No matter how you slice 
it, the bottom line of all of 
this is that both lighting and 
composition are skills that 
evolve with practice.  It’s only 
with practice that you can 
develop both a sense of the 
light needed in a scene, and 
the scene needed to give 
relevance to the light.  So, 
without further ado – get out 
and practice!

This article and images contained are Copyright © and courtesy of Jason Anderson. Please contact the author directly with any questions.
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During the summertime, we !nd 
ourselves enjoying the great outdoors, 
hitting the beach, and taking in various 

annual !reworks events such as the Canada 
Day celebrations, Independance Day, The 
Symphony of Light, and many more around the 
world.This year, we’d like to arm you with the 
following tips for making spectacular !reworks 
photos so that you’ll have no reservations in 
bringing your gear with you to any !reworks 
events happening in your home town.

Essential Gear
First and foremost, the single most 

important piece of gear that you need to 
bring when shooting !reworks, is a tripod. 
Whether you are shooting with a point and 
shoot camera, or a fancy digital SLR, you 
simply won’t be able to hold the camera 
steady enough by hand due to the relatively 
long exposure times required in !reworks 
photography. Tripods are a MUST! With 

by Dave Seeram
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that being said though, you should also 
remember that if you are planning on brining 
a tripod to an event such as Canada Day, the 
Fourth of July, or any !reworks celebrations 
for that matter, there are going to be plenty 
of people all trying to claim enough space 
to stand or sit comfortably. Make sure you 
arrive early to scout out a great location with 
an excellent view so that you can set up your 
tripod before the crowds arrive.

Switch to Manual Focus
Before we get into shutter speeds and 

apertures, the one important thing to do !rst 
is switch your camera to MANUAL focus, then 
set your focus to in!nity. In very low lighting 

situations such as shooting !reworks, your 
camera’s autofocus is going to have a heck of 
a time trying to decide where exactly to focus, 
and you want your entire scene to be as sharp 
as possible (duh!). Setting your camera to 
focus on in!nity in manual mode will ensure 
that your shots are nice and sharp, regardless 
of your zooming and framing of your scene.

Aperture, Shutter Speed, ISO
When shooting !reworks, you’ll achieve 

great results if you shoot with a fairly long 
exposure time. If you are using a point and 
shoot digital camera, most of them have a 
dedicated “!reworks” mode or setting. If you 
are shooting with a digital SLR, you’ll want to 

Photo taken at 138mm, f16, 1.5 seconds.
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use anywhere from a 1 to 5 second exposure, 
shooting at an aperture of f11 or even f16. 
You also want to eliminate any noise in your 
images, so I would recommend keeping your 
ISO setting down to 100 or 200 maximum. To 
achieve the best results, change your camera’s 
mode to MANUAL so that you can set these 
exposures and shutter speeds manually. One 
of the best tools to have with you (in addition 
to your tripod) would be a shutter release 
cable. This way you can set up the initial 
framing of your scene, then control the shutter 
with the cable release, allowing you to keep 
your eyes on those beautiful !reworks. Also, a 
shutter release cable is especially useful if you 
would like to experiment with your camera’s 
bulb mode to capture even longer exposures.

Another fun experiment you can do is 
to set your aperture very small, say at f22 or 
even f32, and shoot with an exposure time of 
20-30 seconds. You’ll be able to catch several 
!reworks in the frame; the results can be 
outstanding!

Camera Adjustments
Here’s how you can adjust your camera’s 
settings to achieve the best results:

Fireworks too bright/dark: Adjust your 
aperture to control the brightness. Smaller 
apertures (higher f-numbers) will darken the 
!reworks if they are too bright. Opening the 
aperture wider (lower f-numbers) will brighten 
them if they appear too dark.

Firework trails too long/short: This is when 
you’ll adjust the shutter speed. If your trails are 
too long, then your shutter is open too long. 
You can increase the shutter speed for shorter 
streaks of light, or lengthen it to make those 
light trails longer.

Breaking the Rules: Sometimes breaking the 
rules can work extremely well too. Try super-
long exposures (but don’t forget to close 
your aperture down) or very short exposures 
(open your aperture here) and you’ll get some 
creative shots!

Framing Your Shots
When planning your compositions and how 
you will frame your shots, it will all come down 
to the type of photos you are after. If you 
prefer close-up and tight shots of !reworks 
as in the !rst image, you will want to bring a 
zoom lens that can go to at least 200mm. This 
will allow your camera to get up close and 
personal with the !reworks. If you prefer to 
capture the !reworks in a landscape or “entire 
scene” view, bring a nice wide-angle lens. 
See the following page for an example of a 
!reworks photo taken with a wide-angle lens.
 

A quick tip: If you haven’t learned to quickly 
switch your lenses on the fly, spend some 
time practicing the night before. I would 
spend about 5 min shooting with your 
zoom lens to get some cool close-ups, then 
switch to your wide-angle for the rest of the 
event. The finale moment of any fireworks 
show is usually quite spectacular, and 
you’ll want to capture the scene as a whole.

Post Processing Fireworks 
Photography

As the show goes on, there will be an 
increasing amount of smoke in the air. While 
this can sometimes lead to some cool shots, 
you may !nd that it only increases the amount 
of re#ected light in your scene, leaving the 
skies in your !reworks shots looking a bit 
hazy. Thankfully, post processing !reworks 
photography is probably one of the easiest 
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types of photography to 
work with. All you really 
need to do is make your 
skies black, and your 
!reworks vibrant. If you 
are processing in RAW, 
you can either use your 
“Blacks” slider or curves 
to darken the shadow 
areas of your images. I 
personally prefer to take 
my skies all the way 
to a nice deep black, 
but of course, your 
preference prevails in 
your own photography. 
Next, I like to boost 
the saturation and/or 
vibrance of the colours 
up approximately +20 
for each. I !nd that it 
gives the !reworks trails 
a nice pop and striking 
colour blend. Lastly, all 
that’s really left to do 
is some sharpening. 
Sharpen your images 
using your favourite 
sharpening preference, 
and you are !nished!

Fireworks events and 
celebrations are a great 
place to practice some 
photo techniques while 
having a wonderful time. 
With proper preparation, 
you’ll be able to shoot spectacular !reworks photos without having to worry about !ddling with 
your camera, and enjoy the show with your own eyes (as opposed to “through the view!nder”). 
Give these techniques a try, email me your photos (I’d love to see them), and just have a wonderful 
time with family, friends, and photography! 

This article and images contained are Copyright © and courtesy of Dave Seeram. Please contact the author directly with any questions 

A wide-anlgle shot taken at: 50mm, f11, 2 seconds.
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This month I’ve been in the !eld on a 
photography trip to the Badlands of South 
Dakota.  I’ve been looking forward to this trip 
for months, going out with a group of fellow 
shooters.  Taking photographs with others 
who share your passion just feels good.  It’s 
a time to strike up new friendships and to 
make connections with others who share a 
passion for photography. 

Being a landscape shoot, plans were made 
for the mandatory sunrise and sunset shots.  
At this northern latitude, the days are long 
with over 15 hours of daylight.  The sun rises 
just after 5 a.m. and sets just after 8:30 p.m.  
Add in the travel time to each location, and 
we’re talking long days.  At a minimum, it took 
us 20 minutes to get to our shooting locations, 
which meant getting up by 4 a.m., allowing 
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for enough time to get dressed, get organized 
as a group and on our way.  The sunset shoots 
were going to keep us out in the !eld well 
after 9 p.m., and with the trip back to the hotel, 
we were up till at least 10 p.m.  

Granted, we had the opportunity to take 
naps in the afternoons and that was going 
to help.  However, every day all of us were so 
anxious to see how our images turned out 
after the morning sessions, that afternoons 
were primarily spent reviewing, processing 
and backing up our photographs.  We also 
had some informal training sessions planned 
during the afternoons by our group leader.  All 
in all, it was going to be a total photography 
immersion for four days straight... Heaven!

Going on a trip like this takes a signi!cant 
amount of pre-planning by the group leader 

in consultation with the participants.  This 
week, we had hoped for perfect weather, 
but still identi!ed some alternate shooting 
locations if the climate went south on us at 
any time during the week.  

For the most part, the shooting locations 
planned in Badlands National Park depended 
on the direction of the light at each 
location, whether at sunrise or sunset.  For 
the Badlands, we were looking for warm 
side light, or light hitting the subject of our 
shoots at somewhere equal to or less than 
45 degrees.  Any more of an angle starts to 
degrade the shadows and textures in the 
landscape, and images begin to look #at and 
less interesting. The textures and patterns in 
the rocks are really ampli!ed by warm light.  
The nice reds and browns in the rock just pop 
at sunrise and sunset.

When shooting formations such as those in the Badlands, low-angled light is important to maintain form and texture.



PhotographyBB Online Magazine www.PhotographyBB.com

34

Of course, the weather wasn’t as good 
as we would have liked.  South Dakota had 
some unseasonable weather during our visit.  
In fact, at times the weather was just plain 
awful.  Of the four days for our trip, we had 
an opportunity for three sunrises and three 
sunsets.  Due to bad weather, we had zero 
decent sunrises and maybe two sunsets that 
weren’t optimal.  

With an unreliable weather forecast 
one morning, and partly out of a sense 
of frustration and senseless optimism, we 
committed to an early start but woke up to 
dense fog.  We forged ahead anyway and got 
to our planned location hoping the fog might 
burn o" at sunrise.  It didn’t.  Other afternoons, 
we were battling cloud cover giving us #at 
light or blown sunsets due to thick storm 
clouds on the horizon that negated any warm 
light at sunset.  Overall, it just wasn’t a great 
weather situation for the week.  While the 
mornings and evenings weren’t optimal, we 
tried to make the best with what the weather 
o"ered and just had fun shooting... only not 
with the best light we hoped for.

As mentioned, we did have some backup 
locations and used one on an afternoon 

during the week.  It was a prairie home 
museum on the outskirts of Badlands 
National Park.  For a modest fee, the 
museum allowed us on their property.  
It was a great place to shoot old barns, 
farm equipment, and nice eclectic scenes 
harking back to the days endured by the 
early settlers in this part of the country.  
Most of us shot subjects on the property 
with normal camera settings. We all also 
shot with bracketed exposures capturing 
the insides of the old structures, which 
we could later process as high dynamic 
range (HDR) images. 

Prairie home museum was a great backup location.

Old interiors make great subjects for HDR photography.



Antique or rusted machinery also makes for interesting HDR subject matter.

For this trip I packed four lenses - A super 
wide angle (10-20 mm), a wide telephoto 
(17-55 mm), a long telephoto (70-200 mm) 
and my 105 mm macro.  With these lenses 
I felt con!dent that I could accommodate 
any situation I might !nd myself in during 
the week.  I shoot with a Nikon DX body, 
which means that all my lenses are e"ectively 
capturing images at 1.5x the focal length.  
A smaller sensor as found in a DX camera 
body isn’t necessarily optimal for landscapes, 
but I felt I could e"ectively cover any of the 
subjects we would be shooting.   Most of the 
other photographers in the group were using 
full frame DSLRs.  

I considered taking along a backup body, 
but frankly I don’t own one.  I’ve never had 
any problem on any of my shoots with my 

DSLR, but many serious photographers will 
take along a second body in the unlikely 
event their !rst camera breaks or in case of a 
catastrophic mishandling accident.  For the 
“trip of a lifetime” adventures, I’d de!nitely 
take an extra camera body along, and 
would probably rent one.  For this trip, I felt 
comfortable taking a chance on the only DSLR 
I own.  I think I’ll be moving up to a new full 
frame camera body when the next generation 
of camera bodies come on the market.  At 
that point, I’ll relegate my current camera to 
backup status and be in good shape for future 
adventures should one break.

Another fun activity during trips like these 
is comparing gear with other photographers.  
We all had the “normal” equipment to support 
a landscape trip.  Things like rocket blowers 
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to help keep our camera sensors free of dust.  
With the continual changing of lenses out in 
the !eld, opportunities abound to collect dirt 
and dust on camera sensors.  Using a rocket 
blower is one of the easiest ways to get rid of 
non persistent “dust bunnies” on a sensor.  You 
know them, the random black or grey spots 
that show up on our photographs. 

A rocket blower can sometimes help to 
keep these things at bay, but not always.  

Another trick is to use the camera’s internal 
capabilities to keep the sensor clean.  Many 
DSLR’s are able to vibrate the sensor at high 
frequencies to knock loose dirt that may 
cling to it.  There are times where even that 
doesn’t work well if the dirt is clinging with 
a static charge.  Then it’s probably down 
to a wet cleaning of the sensor, best left to 
experts at your local camera store unless 
you really feel confident in your ability to 
work with a wet swab.  

Another piece of gear a few 
other photographers had with 
them was a rail for panoramas.   
We shared a tutorial on how 
to use one to get precisely 
aligned “panos” and we went 
through the post processing of 
images to make a spectacular 
landscape panorama with 
amazing levels of detail.  So, 
that’s another piece of gear 
on my wish list along with the 
panorama processing software.

Of course, we all had remote 
triggers to keep camera shake 
to a minimum and went 
through the checklist on how 
to best use them.  One obvious 
technique is to use the “mirror 
up” function on your camera.  
Mirror up will prevent vibrations 
caused by mirror slap.  It can 
make a signi!cant di"erence in 
the sharpness of images when 
you’re using relatively small 
apertures and longer exposures.  

Most of us had polarizing 
!lters with us, but I didn’t use 
mine while in the Badlands, 
the conditions just weren’t 
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right to support one.  I did use my Singh-Ray 
Vari-N-Duo !lter while hiking the day after our 
group broke up to go home.  I decided to stay 
an extra day or so in South Dakota to explore 
the nearby Black Hills.  In the Black Hills there 
are numerous hiking trails with beautiful 
streams running alongside them.  The Vari-N-
Duo !lter allows longer daylight exposures 
using its ability to darken a scene by up to 8 
stops.  With this !lter, you can create awesome 
moving water e"ects in daylight that would 
otherwise be impossible even with small 
apertures at the lowest ISO settings. 

While near Mount Rushmore, I took 
advantage of the location to shoot the 
mountain at night and early the last 
morning of my trip at sunrise.  Sunrise at 
Mount Rushmore is early in this part of the 

world!  A fellow photographer I met during 
the week was at the National Park entrance 
with me at 4:30 a.m. only to find the parking 
lot gates were locked so no parking was 
available that early in the morning.  We 
improvised by finding a parking spot nearby 
- I won’t say where it was.  Suffice it to say, 
I was a bit worried about a parking ticket 
or at the worst, having our cars towed. 
Thankfully, it all worked out great.  

The following page shows a few shots from 
the lighting ceremony at Mount Rushmore 
where you can get great night shots of 
the monument.  If you’re willing to get up 
early you can also get fantastic shots of the 
monument in the warm light at sunrise.  
Heads up though, the great morning light 
lasts only a few minutes before the Presidents’ 
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start to turn back to their normal stone grey tones.  These warm light shots of Mount Rushmore 
are earned by sacri!cing sleep-time.  It was well worth it!
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On this trip through Rapid City, I travelled on 
a commuter jet that could only accommodate 
a sizable camera bag under a seat. I packed 
and carried my gear in an Airport Antidote 
backpack from ThinkTank Photo.  This backpack 
is great - It carries all of my camera gear and my 
13-inch laptop.  Fully loaded, it still !ts under a 
commuter aircraft seat, or if space isn’t available, 
in the aircraft’s overhead bins.  If you’re like me, 
you cringe at the thought of having to check 
your camera gear.  The Airport Antidote gives 
peace of mind knowing that whatever the 
aircraft cabin con!guration, your bag can stay 
with you.  Thankfully, all my gear came through 
with no damage!

I’d de!nitely recommend a group trip 

if you ever have the opportunity.  They are 
great ways to meet interesting people who 
share a common passion for photography.  
These trips also have the bene!t of a leader 
who can !nd the best shooting locations 
putting you in a position to take great 
photographs... even given the weather!  
Good leaders also can give you instruction 
and mentoring on how to improve your 
compositions no matter what level of skill 
you might have or the sophistication of your 
equipment.

In the end, it’s about you as a 
photographer making the most of your 
personal skills with the equipment you have. 
Get out there and have fun!
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This is one of my favorites, done in Photoshop with the AlienSkin Snapart plugin. I feel this is pretty 
close to what many impressionist painters did; short brush strokes, and strong light and dark colors 
of an everyday scene from life.

by Jon D. Ayres

PHOTOGRAPHER
 toIMPRESSIONIST

Digital impressionist art is quickly becoming one of the most popular 
digital art styles, and for good reason.  This style of digital art, including 
digital watercolors, digital oils, digital pastels or any other digital paint 

type, is often extremely hard to tell it apart from traditional impressionist art.  
This article will look at why so many digital artists choose the impressionist 
style and why this style of digital art is so popular with art lovers.  As we 
explore at this, I think you will see some interesting bonds between digital 
impressionist art, photography, and traditional impressionist art. 
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One of the reasons digital impressionist photo manipulations work so well is because 
impressionist art covers just about everything that can be photographed.  Monet in#uenced the 
development of impressionism, and he painted everyday objects. Pissaro and Sisley painted the 
French countryside and river scenes.  Degas enjoyed painting ballet dancers and horse races. 
Morisot painted women doing everyday things. Renoir loved to show the e"ect of sunlight 
on #owers and !gures. Monet was interested in subtle changes in the atmosphere, how light 
changes a"ected his subjects and the #eeting moments in life. This is why I like impressionist art, 
because it shows actual, real life events as they happen - just like photography.  As we have seen, 
there now exists a whole photography discipline (Impressionist Photography) as Eva Polak writes 
about here in PhotographyBB Magazine and in her own books.  

Moscow Artists at Work – Created with Dynamic Auto Painter work using the Fragonard preset.  Though Jean-Honoré 
Fragonard was not an impressionist painter, DAP gives a nice impressionist style to this photo manipulation.  You can 
notice the short strokes and small paint splatters which impressionist art is famous for, and the real-life scene capture. 
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Just like photography, impressionist art 
captures day-to-day events and the lives of 
everyday people.  Many impressionist artists 
such as Claude Monet even used cameras 
to photograph their scenes under di"erent 
light conditions, and then create their artwork 
based o" of these photographs.  Digital 
photography is used as a base for many digital 
works of art today, either by using reference 
photos like Monet did, or through digital 
photo manipulation to create the digital 
artwork.  You can see how traditional art, 
photography, and digital art are all strongly 
related to one another. 

I like using photo manipulation for my 
digital artwork.  When I take a photo, I try to 
see my scene using an artist’s eye.  As I view 
the scene, I think of paintings that I have seen 
which match the scene I am shooting.  Often 
when I return home after a shoot, I will look 
through some of my artist clip-art galleries to 
get an idea of what style of artwork I want to 
use in my photo manipulation. I might look at 
work by Morisot, Manet, Renoir, van Gogh, and 
of course Monet among others. This is where I 
will get an idea of what I want to do with the 
photo.  Sometimes I will alter a certain style, 
like van Gogh’s style.  I like how he uses strong, 

Beauty is All Around Saint Petersburg - I noticed this group of art students painting in the Hermitage 
Square.  To me, this is what Impressionist art is all about - capturing scenes from real life.  For this work, 
I used Painter (version 12) with the van Gogh preset, but I added my own touches to this.  I did not like 
the brush strokes distorting the painters, so I choose to use the soft restore brush to bring back a little 
detail in the painters.  Experimentation is a big part of digital art. 
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short strokes of colors throughout the painting. However, van 
Gogh often uses these same strong strokes on individuals in 
many of his paintings, and I do not care for that, so I will clean 
up the main individuals in my work and keep some detail in 
them.  This is one of the ways I personalize my digital art and 
create my own style.  Furthermore, I tend to only use natural 
colors with my digital impressionist work, even though the 
characteristics of traditional impressionist art are the stronger 

Claude Monet preset in 
Dynamic Auto Painter, 
I consider DAP to be 
the best Impressionist 
Digital Art program, 
there is.  DAP can hold 
its own against Painter 
and Photoshop in 
many ways.
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bold colors and stronger shades of light 
and dark color.  Sometimes I might decide 
to deviate, but generally I prefer to keep my 
colors as natural as possible and use the short 
stroke style of impressionist art. 

What is the best post processing or 
photo manipulation software for creating 
digital Impressionist work? As with anything 
connected to art, everyone is going to have 
his or her favorite technique, style, and 

software.  You have to take several things into 
consideration such as your overall intentions, 
your skill and knowledge in using the 
software, the particular impressionist style you 
are after, and whether of not you are looking 
to create a digital painting from a blank canvas 
or through a photo manipulation.  

Four programs at the top of most digital 
artist’s lists are Photoshop, Photoshop 
Elements, Painter and Painter Essentials.  

Church in the Distance. This piece was created using Dynamic Auto Painter’s Landscape preset.  This reminds 
me a lot of the French Impressionist painter named Pierre Eugène Montézin, who painted in this style of light 
and shadows, and used strokes like this.
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Photoshop and Painter are professional-
level graphic artist’s programs along with 
the professional price tag that comes with 
them. As a result though, you will !nd a great 
deal of information and tutorials for these 
software programs along with many plugins 
and actions to assist with manipulating your 
photos into digital art. There are also many 
excellent books on digital art using Photoshop 
and Painter, which I have mentioned in past 
articles.  That being said, Photoshop and 
Painter are not the only game in town.

One of the absolutely best digital art 
programs in my opinion is Dynamic Auto 
Painter.  This program is truly a digital artist’s 
dream program.  There are some limitations 
in that it only has a few adjustable settings, 
manipulating photos completely with an 
automatic paint process, which limits !ne 
adjustments somewhat. What makes DAP 
so incredible are the presets; many of which 
are made by DAP users who upload them to 
the DAP user’s forum to be downloaded and 
added by every user.  You can !nd presets 

I have been experimenting using canvases, papers and textures lately with my digital art lately.  This is an 
Impressionist watercolor I did in Dynamic Auto Painter using the Gruppe watercolor setting and a brush stroke 
texture. Emile Albert Gruppé was an American Impressionist painter, famous for his landscapes.  I like the e#ect that 
using textures and canvases give, and as a result I have started to explore this style more. 
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based on artists like Benson, Bierstadt, Bob 
Ross, Camille, Cezanne, Edward, Gruppe, 
Hundertwasser, Klimt, Lautrec, Monet, 
Picasso, Pointillism style, Renoir, Sargent, van 
Gough, Ursky, and many others.  Dynamic 
Auto painter truly is a fantastic digital art 
program in general, but DAP’s strength lies in 
its impressionist style of digital art.  Another 
bene!t I discovered by accident (just like the 
presets), there is also a near-unlimited supply 
of papers and textures that can be used with 
DAP.  I generally never cared for the textures 
and canvases that most digital art software 
uses, however, I discovered (by accident) that 
by using the right texture and paper, you really 
can increase the art e"ect nicely.  Dynamic 
Auto Painter is more than capable of holding 
its own against Photoshop and Painter, and 
in some cases, even out performs Photoshop 
and Painter when it comes to impressionist 
art styles.  Photoshop and Painter are just too 
limited in their Impressionist styles.  For me, 
ease of use and accomplishing tasks with little 
trouble and aggravation is a big part of using 
computer software, so in this case, DAP wins 
hands down.   

Another important consideration is 
printing.  Though I have touched lightly on 
this in my other digital art articles, printing is a 
very important part of the digital art process.  
Most digital artists choose to use professional 
printing services to create !ne art, canvas 
or photographic prints from their original 
digital !les or artwork. Some printers can even 
o"er speci!cs such as Watercolor Art Prints 
for gallery-ready prints. Other printers o"er 

Canvas Photo Art Prints, and are printed on 
canvas, then stretched and mounted over a 
wooden frame.  Many professional printers use 
cotton canvas, pigment inks, laminate coatings 
and bars.  Giclee is a type of print using an 
inkjet printer of high quality, and is generally 
used for reproductions of works of art in other 
mediums - copies of paintings, watercolors, 
drawings, and so on.  So if you buy a copy of a 
Rembrandt to hang in your o$ce, more than 
likely it was printed using a Giclee type printer.

If you’re going for a traditional portrait look, 
you’ll most likely want to make the !nished 
product look like an oil painting. This printing 
calls for a framed canvas, or possibly a gallery 
wrap canvas. The image can be printed onto 
canvas, or the photographic print can be 
bonded to canvas. Gallery wrapped canvas 
prints resemble oil on canvas with a more 
contemporary feel. Most professional printers 
o"er canvas prints, and the pricing is quite 
competitive with printing on paper.

I hope I have been able to show you 
how interesting and enjoyable digital 
impressionist art truly is.  I am no expert 
with digital art and I don’t claim to be, I 
simply enjoy experimenting with digital 
impressionist art styles and sharing my 
experience in this area.  Digital impressionist 
art is one of the leading digital art forms 
today and for good reason - many people 
enjoy this type of art the way I do.  So why 
not give digital Impressionist art a try?  You 
might just become the new Claude Monet of 
the digital art world.  You never know!

This article and images contained are Copyright © and courtesy of Jon D. Ayres. Please contact the author directly with any questions 
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COLOUR Replacement
by John Ogden

A non-destructive adjustment layer is one 
of the best ways to manipulate your 
images in Photoshop. In this example 

we are going to change colours both globally 
and selectively (by using layer masking). The 
success of this method depends on both the 
image and the colours that make it up, so 
choose a bright colourful photo such as this 
photo of an old Army !re engine taken at the 
Royal Electrical and Mechanical Engineers 
Museum in West Berkshire England.

IN PHOTOSHOP AND LIGHTROOM
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With your image open, click on the Create New Fill or Adjustment Layer icon at the bottom 
of the Layers panel (it’s right in the middle) and choose a Hue/Saturation Adjustment Layer 
from the list of options available. If you look in the Layers panel you will see that the adjustment 
layer includes a layer mask that we will use later. 

For my fire engine image, I have chosen Select Reds from the drop down menu, which 
is set to Master by default. Simply push the Hue slider to the right or left as shown to 
dramatically change all the reds in the image. 
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A similar adjustment can be made in Lightroom using the Hue slider in the Develop modules’ 
HSL panel, however, the range of colour adjustment is much less than Photoshop’s and only 
allows colours to shift to close neighbours on the colour wheel (see below).
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Layer Masks
You may have noticed in the !rst example, when the truck was made blue using Photoshop’s 
Hue/Saturation adjustment, areas of the grass in the background also changed colour to 
magenta. This is due to a change to the original red/orange components of the dry grass in 
those areas of the image. A simple !x is to use the Hue/Saturation adjustment layer’s Layer 
Mask and paint out the unwanted adjustments (using a black brush on the Layer Mask). 
 

In the above example I have painted on the layer mask to reveal parts of the red original.
Note the black shapes on the layer mask thumbnail. On this layer mask, black conceals the 
colour adjustment (to show the red from underneath) and white reveals it! 

So there you have it! Both Photoshop and Lightroom allow you to change the colours in your 
photographs quite easily. But as you can see, Photoshop’s ability to use Layer Masks allows for 
more #exibility in terms of colour options and !ne-tuning your changes.

This article and images contained are Copyright © and courtesy of John Ogden. Please contact the author directly with any questions 
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PHOTOGRAPHYBB FORUMS PHOTO ASSIGNMENTS

PHOTO ASSIGNMENT: “TIME”

Capturing the essence of time within a single frame can be quite a 
challenge. There were some remarkable interpretations of the theme 
from all of the members, and these were our selections of the month:

Left: “Popping Balloons” by “DavidS.”  Top right: Photo by “Proudfoto.”  Bottom right: “Time Signatures” by “Debrasue.”
Thanks to all participating members. We look forward to all of your submissions in our upcoming challenges!



Do You Have a 
Great Idea for 

a Photography 
Article?

We are looking for 
talented individuals 
who would like to 
expand their portfolios 
by volunteering to 
contribute articles to this 
e-magazine! If you are 
interested, we’d love to 
hear from you.

Topics of Interest are:
- Photography Techniques 
- Photography on Location 
- Photoshop Tutorials 
- Hardware / Software Reviews 
- Camera Equipment 
- Member Spotlight 
- Plus we’re open to new ideas!

To become either a regular 
contributing author, or even just for 
a one-time article, please email us at:  

magazine@photographybb.com

Introduce yourself, share your 
idea, and maybe we’ll see you in 
next month’s issue!

Step into the Spotlight!
Would you like to be featured in the 
PhotographyBB Online Spotlight on Member 
section? If so, please let us know at: 
magazine@photographybb.com

We’ll feature your photos, a small biography 
and write-up about you, as well as links to your 
web gallery or photography related business. 
We all love photography and image editing, so 
let’s get to know each other!

Been Around the World?
We are looking for talented writers who would 
like to share their experiences in visiting far away 
places, or even your home town for that matter. 
In our Photography Around the World column, 
we take our readers on a photographic journey, 
and we would like you to be our tour guide.

If you would like to share your story and 
photography of a city you have visited, please 
contact us and share your idea with our team. 
We’d love to hear from you!

Discounts for Readers:
For those of you who are interested in getting 
into HDR photography, there simply is no better 
HDR software then HDRsoft’s Photomatix Pro, 
available as a stand alone software and as a 
Photoshop Plugin. Visit:
http://www.photographybb.com/hdr/
and use the coupon code: photographybb.com 
for a special discount. Also, check out the Shop 
PhotographyBB site for links to some great 
deals on cameras and accessories. Best deals on 
the web!

Thank you for reading the PhotographyBB 
Online Magazine. We hope  you enjoyed it, 
and we’d love to see you again next month. If 
you have any questions or comments for us 
regarding this magazine, please feel free to 
email us at: magazine@photographybb.com

mailto:magazine@photographybb.com%20
http://www.photographybb.com/hdr/%20
mailto:magazine@photographybb.com

